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IMPORTANT NOTICE

1. Candidates who after passing 10+2 Examination of
the any Board of Secondary School Examination
recognized by the University as equivalent thereto
with a minimum of 47% marks in the aggregate
shali be eligible for admission.

2. Candidates who seck admission for B.P.A. Tabla
Classes shall have to clear the entrance test which

NOTICE will be conducted by the Department.
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1. The Ordinance’ aov \.mmn the F aminations in (e Faculties of Arts,
Fine Arts, Sccial Sciences,  Science, Commercc and Law are
contained in a separate booklet. The students are advised te refer to
the same. .
2. Changes in Statuies/ Olamam es / Rules/ Reguiations/ Syllam and
Books may, from time to tiie, be made by amendment or ré-making
and 2 candigate shail, except in so far as the University determines
otherwise comply with any change that applics to years he has ot
completed at the time of change.
3. All court cases shail be subject-to the _]uI‘ISdICﬁOIl of the Rajasthan
University- headquarter at Jaipur only and not any other place.
B.2.A, TablaPart—1
' : (Foundatlon)
COMPULSORY PAPFRS -
Paper ' Duration Max Min
. Marks Marks
(i) _;Gen. English . 3 Hours 100 36
(ii) | Gen. Hindi 3 Hours 100 36
(111) Environmental Studies 3 Hours 100 36
lementary Compu.ter Appiication | 3 Hours 100 36
OPTION: ‘kL PAPLRS
Practical :-
T
(1) ! Presentation of Talas i Hour 150 60
(i) | Viva-Voce with Critical and { 1 Hour 150 60
Comparative Study of Technigue of
Tabla '
(iii) | Stage Performarice 40 Minutes | 100 40
(iv) | Harmonimm Vadan 20 Minutes | 50 20
Theory:-
|
() | Applied & General study of Tabla 3 Hour 100 36
(1) | Indian Culture and Art . 3 Hour 100 36
Total Marks Practical 450 Theory 200 Total 650




“Peaching Hours

Practical
Paper—I - . 6 touisPer Week
Paper-II 6 Hours Per Week
Paper-ill 4 Hours Per Week
Paper-IV - 2 Hours Per'Week -
Theory | | -
. Optional - 4 Hours Per Week

" Compuisory  3+3+3+3=12 Hours Per Week

Total Teaching Houré for pra&:ticai — 16, Theory 16 Hours Per Week

Practical Paper— [

B A Tabia Part —1

L (F ouncation) .
DF'I ALLS OF COURSES

 OPTIONAL PAPLERS

Presentation of Tala

(1

(2)
€)

(4)

Knowledge of Ten Varnas of Tabla and 1ts(\f adanVidhi) .
Techniques of Playing.

Ability to play Teental, Kcharwa, Dadra, Roopak on Tabla.
Ability to play solo Tabla for the duration of20 minutes with an
accompaniment of Harmonium.

Ability to present Teental with vurious Tukras, Peshkaras,
Kaydas and Paltas, Relas and a few Tihaies on Tabla.
Candidate is required to Recognize the Talas prescribed in
the syilabus when played on Tabla. h

A Candidate is required to render Thaah, Dugml, Tigun
and Chaugun of Ektal, Teental, Sooltal, Teevra on hands
showing tali& Khali.

Vax. Marks150

25
25

25
25

25

25



. Pmmml i’apen '..‘{ Max Wazksl{h’)

- yp——

) u)mparatlve :,tudy of Talas . o 15
(2)  Ability to demonstr au, various 1ayka11 on hands. 15
(3)  Ability to accompany a vocal recital. . e 15

(4)  Bols/ Phrases used in Tabla..
(1) Bols produced only on the R1ght hand([)adhma)
(i) . Bolsproduced only on the Left hand (Baayan).
" (iii)  Bois nrodiced on both Daayan and Baayantogether
| ' (Simultancousiy)
- (iv).  Bols producsd by using wmbmauon 01 oot}1 Dawja*l
o ~ and baaymsimultanvously or separately. 25

(3) Clarity use of the following tazls in various types of Music.
| Ektaal, Teéntaal, K'ﬂ‘iarva ‘Dadra, C ‘hautaal&Dhamar. 15
(6) /\bihty to umf‘ the 1ab1u / 15

Practical Paper—- g ' - . Max. Marks 190
- - Stage Performance
1. Presentatzon of any one Tal of the course -60

2. Presentation of any tal othel than classical is used in l1cht cldsswal 40
and Jight Music

Practical Paper— 1V =~ " Max. MarksS0
Harmonium YVadan '
(1)  The candidate is required to present FiveAlankaras in
each Thaat on Harmonium. . 25
(2)  Presentation of fiVCSngaﬂ]q in any five Thaats on Harmonium. 25
(3} Student is required fo prepare any one Raga with Vilainbit
and Drut Khayal/gat from the Ragas mentioned below:—

(1) Yaman (2) Bhairav (3) Alhziya Bilawal (4) Bhimpalasi. 25
(4)  Ability to play Nagma in Teental 25
(5) ToPlay ““Janganman’’ and ‘“ VandeMatram’’ on Harmonium. 25
(6)  To Play 2 Rajasthani Folk songs on Harmonium. 25
‘ ) J&c) \TEL\ -
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- B.2.A. (Tabia) Part —
- (foundation)

. 'QPTIONAL PAPERS

Theory Paper—i .. . - . Max. Marks100

| 'Aj}fplied & Generél study of Tabla

1. Classification of Musical Instruments.
2. Historical Evolution and Development of Tabla
3. Techniques of Tab'laVku.dan. |
4. Varnas of T abla...
5. Definitior of the followmg% -
(1) Tal (4) am.(3) Matra (4) Theka (5) Taii (6) Khali (7) Vibhag
{8) Avarta n 9) Bol ( 10) Laya
6. Varieties of I Laya, Thah, Dugun, Tigun andChaugun.
7. Notation system of Tal according to Pt. Vishnu DigamberPaluskar
and Pt. Vishnu NarainBhatkhande.
8. Ability to write Tukras&Parans.
9. Ability to write the Talas mentioned below with thash, Dugun,
Tigun and | o
Chaugunlayakaries.
(1) Rupak ( ?) Teental (3) Sooltal (4) Dadra.
10. Life Sketches and Contribution of the foﬂowmg Musicians:
(1) Pt Samta Prasad Mishra
(2) Kudau Singh
(3) Ahmad JaanThirkwa
(4) Allarakha Khan




lTheéi*v Paﬁer—ll - I Max. Marksi00

m!i_in.n Cia‘!tm-'e!and Art

A. Elementary I\nowiedge of Ancm 0 banskrn thuratmeﬂ Vedas, Upnishad,
Puraan and Darshan..

B. Folk Tradition of Rajdst.ha.n with special Reference to folk Instruments.

C. Ancient Indian Architecture, Sculpture and Painting with special reference
to percussion. . | , T

D. General knowl\,dge of various Gharanas of Tabla.

E. Knowledgc of Tal- Jatlw ui south Indian Music.

BEA Tabla Part -1

OPTIONAL PAPFRS |
Practical :- 8 S | . |
| : S Paper © - | Duraticn Max Min
[ , Marks | Marks
(i) |PresentationofTaja = Y%-1Hour | 156 60
(ii) | Viva-Voce with Critica! dud .~ '|%-1Hour |150 - 60
Comparative Study of T ecnmque of
| rabld. i o .
(iil) | Stage Performance ; 40 Minutes | 100 40
(iv)~ Harmonium Vadan | : -1 20 Minutes | 50 20
Theory:- ‘
o —ﬂ_—t’:per : | Duration | Max Min
_ _ Marks | Marks
() | Applied & General study of Tabla |3 Hour 100 36
(i) | History of Indian Instrumental Music | 3 Hour 100 36
(Percussion) (Ancient Period)
Total Marks Fractical 450 Theory 200 Total 650 |




_l\)

7.

- Teachin; Hours

Practical | -<
Paper—I . .. & Hours Per Week
Paper 11 - 6 Hours Per Week
Paper-ill .4 Hours Per Week
Paper-IV 2 Hours I‘el Week
Theory ' |
Paper - i -4 Hours Per Week
Paper-1i -4 Hours Per Week

Total Teaching Hours for practical - 18, Théory 08 Hours Per Week

B.P.A. Tabla Part — I

- DETAILS OF COURSES
. - - . OPTIONAL PAPERS .
Practical Paper— I | Max. Marks 150
Presentation of Tala | ' |

. Ability to play Tha'ha,Dﬁgun, Tigun and ﬁhaugun of Jhoomra, Punjabi,

Dhamar, Deepchandi, Chautal, Teevra and Tilwadaalongwith Previous Year’s
Talas also. , |

Ability to solovadanof Taal Jhaptal with two kaidasalongwith 4
Paltas,tehai,Rela, 2 tukdas and Parans. : |

Ability to play soloof Leentaal with 4 Kaydasalongw1t11 4 Paltas and tehaj,

rela,4 tukdas and Parais. -

Ability to play two types ot laggi in tal Dadra and Kaharwa.

Ability to play twoparans in Tal Dhamar and"Chautal.

A candidate is required ‘to Render Thaah, Dugun, Tigun and Chaugun of
Dhamar, Deepchandi, C‘lautal TeevraandTilwada on hands showing Tali and

Khali. o | '
Ability to play to produce the TablaBols-Ghid-Nak, Dhir-Dhir, Kadaan etc.

Note:- This is compulsory to play solo Tabla with accompamment of armomum

i j
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- Practical Paper—-1i 7 Max. Marks 150

1

Viva-Voce with Critical an? Comparative Study of Technigue of Tabla

1. Comparatlve study of :- ! .o |
(1) Ektal - Chautal (2} Derchandl- Dhamar (33 Roopak—Teevra

(iv) Sool Tal-Jhaptal =~ -
2. Sound techniques of Bayaan and Daayan of tabla.
3. To produce the Bols on tabla according to Banaras and Delhi Gharana.
4. To accompany Tabla with Y ocal, Instruments& Dances.

5. Tunning of Tabla. R
6. Candidate is required to tcz!;ogmzc the"i 1las pI‘GE)C"le‘d in the syllabus when
played on Tabla, - -

7. A Candidate is requlred to render Thaah Dugun 11gm‘ and Chaugun of
Dhamar, Deepchandi, Chnutul Teevra and Tilwada on hands showing Tali

and Khali.
8. Ability to play Nagma in Tflaptal and Ektal

Practical Papei— 111 | ‘Max. Marks 100
-  'Stage Performance
3. Presentation of any one Tal.of the course -60
4. Presentation of any tal othé?r than classical isused in fight classical 40

and light Music 5

Practical Paper- 1V ‘ ,

Harmonium Vadan | SR Max. Marks 50 -
10 varities of alankaar to be practiced on Harmonium and Exercise of 10
Thaths. | ‘

Practice on Harmonium of fRashtra Geet, two bhajan and two DrutKhyal
prescribed in BPA Part 1L (vocal/Instrumental) syllabus.




B.P.A, Tabla Part—1I

U i()PTm\? ALPARERS . .
Theorv Paper—{ Max Marks 100
Applled & Ceneral Study of Tabla

1. Definitions of the follovv ings :-
(i) Jaati (ii) Grah (iii) Peankar (iv) Tihai (v) Paran (vi) Rela (vii) Ladi(viii)
Kayda (ix) ChakardarT ihai (x) Gat (xi) Bant (xii) Mukhada(xiii) Mohra
2. Study of Ten Praans of Taal. -
3. Write Thah, Duguin, Tigun and Chaugun in. following taals :
(1) Tilwada (i1) Deepchanm (iii) Jr.aptal (1V) Dhamar (v) Chautal
(vi) Teevra (vii) Teen Tal \
4. Ability to write Fayda&T1ha1 in the notation system of Pt. Bhatkhande.
5. Ability to write notation of Parans and Tukdaas in Toe*ltal&JhapLal
6. Ability to write vaticties of Ban!- (i) LayaBant (i) BolBant-
7. Life Sketches and Contr ibution of'the following Musicians :
(i) Pt. Purushottam das
(ii) Pt. Ayodhya Prasad .
(iii) Pt. Anokiie Jal
(iv) Thakur Kishan Singh ji

Theory Paper— I 4 Max. Marks 100

History of Indian Instrumental Music (Percussion)
_ (Arcicent Period)

1. Origin of Music
2. General Knowledge of Vedic Period.
3. Evolution and development of Indian Instruments during Ancient Period
fromBharat time to Sharangdeyv time. | -
4. General Knowledge of various Percussion instruments :
10




(1) Miri m.mbam (i} § ﬂhnl( 10 h ul’ﬂ& (L\ )\Iakkat‘a (Vu) 1\Tg)uud
.‘-h%mm ai evolution znd de \wopmuu of Pakhawaj.

-
™
i

-~

0.
7. To differencite ]\/Irlim,é and Pakitawaj. .
Knowledge of making, nlafmals and Lmhn*quc ofPakhawaj during ancient to

8.

Medieval Period.

o

Knowiedge of main tradrtu 13 of gharanas of P Khdu g

9. Knowledge of Taal- bystcm from Bharat Penodto sharangdeve Period

QP.QA, Tabla Part—III -

Theory:-

OPTIONAL PAPERS. -
Practical :- j_,__d__ﬂ i 5 -
| " Paper ! Duration | Max Min
| - | . _ Marks | Marks |
(i) | Presentationof Tala - ¥2-1 Hour | 150 60
(ii) | Viva-Voce with Crifical and. v5-1 Hour - 150"+ | 60
Comparative Study of T*ec‘lmqu o’ L
i Tabla . :
(i11) | Stage Performance 140 Minutes | 100 40
(iv) | Harmonium Vadan +| 20 Minutes | 50 20
| Paper 5 ' Durarion | Max Min
L : : Marks | Marks
() |¢ \pphea c'?f (xenmal Jmfy__of "Ia"\la 3-Hour 100 36
(ii) | History of Indian Instrumental Music | 3 Hour 169 36
(Percussion) ((Medieval Perioc)
i I U SN B
Total Marks Pracucal 450 Theory 200 Total 650 |
Teaching Hours..
Practical o
Paper I 8 Hours Per Week
Paper —II -6 Hours Per Week
Paper-1i1 4 Hours Per Week

Paper-1V

2 Hours Per Week

12




Theory S “
: Paper-1 =~ ' 4 Hours Per Week
Paper-Il -4 Hours Per Week

i 5w

Total T‘éaching H‘mu's for, -plfac*_tical.,ﬁ— 20, Th_édry 08 Hours Per Week

B P.A Tabla Part— HI

DE T AILS OF COURSES

- OPTIONAL PAPERS .= .

‘ Practlcal Paper—I o ... . Max. Marks 150
Presentatlon of Taia o - |

. Ablity to" play- Thah, Duélm Tigun and Chaugun of Taal Roopak, Ada
Chautal, Scol Taal, Pushio; Puncham Sawari and Matt Taal.

. Ability to play soioof Taal Ektal vrithPcshkar 2 Kaidas, alongwith 4 Paltas
and tehai,Rela, 4 Tukdas and Parans.

. Ability to play solo Teental with- (i) Two Kaydas with ‘Tit” and Tirkit words
(Tisra and ChatusraJati), (;1) Six Paltas and Varicties of Tihai, (iii) Rela with
“Tirkit” word. ‘

. To play 5 Bandish in any ’fal (gat, tukda, Damdar&bedamTihai).

. Play any Three Musical tcrm_, in Trital or Jhaptaal of the follousings — (i)
Dupalliii)  Tepaili (111) Chaupalii=- (iv) - Kamali and (v)
ParanPharmaishiChakkardar

. Ability to play various typcs of "lokhas inn Kchrwa andDadra Taal.

Practical Paper—I1 = . Masx. Marks 150

?/“J g
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Comparative Study of (i} Lu t:i Chdatzﬁ (11) Ueepvhal d1-:Bhamar \iii) Tilwada-
Trital (iv) Punjabi-Addha | ' (R R
A candidaté is required to- Rendet "'fhaaﬁ, Dugun, Tigun and Chaugun of
Roopak, Jhoomia, Punjabi, Aada-chautal, Sooltal and Addha on hands
showing Tali and Kaali. ' T
Candidate is required to Iecogmze the- Lalas p1csoubed in the syilabus when
played on Tabla, | ‘
Tunning of Tabla ;" .

Sound Teahmquus of Baay an and. Daay an of Libla
To procuce theiols on T fmla according.t to Punjab and Ajrada Gharana.
To accompany mbhwm vosal, mSLrunL,mas and Dances.. ,
Ability .40 play. vacious i‘dualab on Harmeniwm, in various Ragas with
accorapanimntTabla in Roﬁppakand Ektal.

r . B.P.A. Tabla Pare— I .

Practical__‘Paner—-jI:H. o L P © Max. Marks 100

| ) R "iiége Performanee

. Present atu)n of any one Taal of the course -60

Present ion of any Taal mh“"tha classical is used in jight 40
classicaliand light Music. ‘ )

Practical Paper - [V

Harmonium Vadan —

(a) Practice of playing wfo Lok Geet, Tw0 nagamas in any two ragas. Two
classical compositions pm“(“[’ibed in BPA Part IIi (Vocal/Instrumental)
syllabus with two Bhajan,

13




B.P.A. Tabla Part — I

';] .

TheoryPaper— | | : - Max. Marks 100

B ”Anl?li;ed'& General study of Tabla

. Definition of (i) Gati (i) Yati (iii) Samvadi (iv) Sangat (v) Lom (vi) Vilom
(vil) Aad (viii) Kuad (iX) Biyad (x) Anaghat (xi) Ateet (xii) Nohakka(xiii) Jati
. Ability to write various layékaries — (1)3/4 (i1)3/2 (iii) 2/3 (iv) 5/4 (v) 4/3

. Ability to write the Tala mentioned below with Thaah, Dugun, Tigun and
Chaugunlayakaries in Bhaftkhande Tal Notation system (i) Roopak (ii) Ada
Chautal (iii) Sool Tal (iv) Pashto (v) Pancham Sawari (vi) Matt Taal

. Ability to write tukras and i’arans in Dhamar-and Chautal.

. Knowledege of Pcrcussimf and ghanvadyaof folk Music.(i) Damru (ii) Chang
(iii) Dhol (iv) Dholak (v} Taasha (.i) Khanjari(vii) Nagada (Nakkara) (viii)
Ghatam.(ix) Chinta (,\) Jhan]h D Mau]eera (xn) Khadtaal

. Life skelches- ‘

(i) Kanthe Maharaj

(ii) UstadHabibuddin Khan
(iii) Pt. Ram Sahay

(iv) Pt. Bhairav Sahay

. Essay Writing — |

1. Laya and Rasa

2. Tabla-Vadanand Instltutlon
3. Taal and Religion

4. TablaGharana and .IZ%aaz',fS

14
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"B, Tabla Part— (i

Theory Paper— i1 l B Max. Marks 100
Hlstorv of Indian Instrumcntal Mus;c { Pereussnon)
| ‘ (Medleval Penod)

Evolution- and de velopient of Indian Instrumental MUS]C during Medieval
Period. .

Contribution of the followlng Mus1colog1st in Instrumental Music: (i) Pt.
Sharangdev (if) Pt, Lochan (iii) Pt. Ramamatya (iv) Pt. Ahobal (v) Pt.
Bhavbhatt (vi) Pt. Vyankatmaldu '
Elementry Knowledge of hamamk Taal- system \.

Knowledge of difference between Ixamatak Taal- System and Hindustani Taal
-System,

Historical development of Tabla

Knowledge of Various Gharanao of Tabla-

1. Delhi Gharana o ,

2. Ajrada Gharana |

3. Lucknow Gharana -~ y

4. Farukhabad Gharana

5. Banaras Gharana

6. Punjab Gharana

7. Knowledge of difference between PakhawaJ and Tabla

8. Knowledge of Making Mateuala and Techmques of Tabla.

o wae

¢

B.P.A. Tabla Part— IV

OPTIONAL PAPERS
Practical :- -
Paper ‘| Duration Max Min
_ : Marks | Marks
(1) | Presentation of Tala | %=t Hour | 150 60
(ii) | Viva-Voce with Critical and -1 Hour | 150 60
Comparative Study of Technigue of

15




v ww

. | Tabla L _ *
liii) Stage Performance ' 40 Minutes | 100 49
(iv) ) Harmontum Vadan : ~ 120 Minutes | S0 20
Theory:- - '
~ Paper - 2 | “Duration: | Max Min
B ,‘ ' ' Marks | Marks
(i) | Applied & General study of Tabla . | 3'Hour _ 100 36
(ii) | History of Indian Instruraental Music 13 Hour 100 36
(Percuyssion) (Modern Period)

TotalMarks ' Practical 450 "i’heqry 200 Total 650

“Teaching Hours-
Practical
Paper -1 8 Hours Per Week
Paper -1 - 6 Hours Per Week
Paper-Iil ' 4 Hours Per Week
Paper-1V ' 2 Hours Per week
Theory
Paper - I 4 Hours Per Week

Paper-1i ' 4 Hours Per Week

1*

oy e

Total Teaching Hours fo*rj practical — 20, Theory 08 Hours Per Week

-

B.P.A. Tabla Part— IV

i6
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. DETAILS OF COURSES
.. OPIIONAL PAPERS -
Plactlcal Paper- N ve ., Max, Marks 150

' Prdcntatlon of iai&

Ability to play Thah Dugual igun and Chaugun ofAddha, Khemta, Rudra

Gajjhampa ard Basant l‘aa] -
Ability to play solo of Taal Roopak and Pancham Sawari with 2

kaidasalongwith 4Paltas and tikai,Rela, 4, Tukdas and Parans.

Ability to play various 1ayaka11e€ - (1/2), (7/1) (3/2), (2/3) (4/3), (3/4), (4/3),
(514, (1/3), (3/1).

Ability to play various rare Taalas on Tabla :- Laxmi Taal Brahm Taal,
Ganesh Ta ial, Rudra Taal, Asht Mangal Taal , Kumbti Taal aiid Matt Taal.
Ability to play lalag. in qolo ot the duration of 30 minutes  with an
accompaniment of Hann’)mu'n (i) Trital (ii) Ada’ (_hautal 111) Ektal(w)

Jhaptal -

. Two play 5 bandishm any taal.

Ability to play Kavitta on F abia. e
Practical rendition of different Chhandas on Tabia

-

Practical lfPaner—- no | | Miix. Marks 150

Viva-Voce with Critical and Comparative Studv of Technique of Tabla

Q\S":“*}*J.N

| _
Comparative Study of = ()Puncham Sawari-Gaj] hampa (iiy Dhamar-
Deepchandi (iii)} Roopak-Teevra (iv) Trital-Tilwada (v) Addha-Punjabi
Aesthetical Expression through Tabla-Vadan
Ability to produce the bols of Tabla and Pakhawaj on Tabla
Knowledge of the technique of sound in Tabla-Vadan
Tunning of Tabla
The techniques of the %ound of Baayan and Daayan of Tabia in Various

gharanas .
7 f,j l v




7. Cand1date is requu‘ed to recognize the 'lalas prescnbed in the syllabus played

on TablaalongwﬁhPrewovs Talas also. |
8. A candidate is required to 1% endet Thaal, Dugun, Tigun and Chaugun of rare

Talas on hands Qhowmg Tali and Khali.RareTalas are preocnbcd in the
Practlcal Paper-1 . | |

B.P.A. Tabla Part — IV

Practical Paper— I1i o | - MaX._MarkS 100

Stage Performance
1. Presentation of any one Taal of the course -60

2. Presentation of any Taal otherthan classical is used inlight 40
Classical and Light Music

Practical Paper - IV
Harmonium Vadan-
Practice of four Lok Geet Two J]ght Music. and Two Classical music

compositions.

B.P.A. Tabla Palt 1V

DETAILS OF COURSES Poy [Jer

18




... OPIIONALPAPERS - |
T‘hcorvil’anér‘—ll_,_; . Max Mz}rks 100

R @mq 4: t;mcxai study of Tabla

1. Definition of (i) Kamnali (u) Paran (111) Nohakka (w) Baaj (v) Gharana(vi)
Tripalli (vii) Dupaili (Jhl) Dum (1X) bedum (x) Ateet (xi) Anaghat(xii) Sum
&Visham - -

2. Ability to write the Vartoub laykanes (1)1/2 (11) 2/1 (111) 4/3 (iv) 5/4 (v) 1/3

(vi) 3/1(vii)3/4 (Vu)a/z - =

Ability to wriie the rare Talas mentionéd below W1th Thaah, Dugun, Tigun

and Chaugunlayakaries —(1) LaAm. Taal {ii) Brahm Taal (iii) Ganesh Taal (iv)

Rudra Taal {v) Aght Mangal Taal (vi} Kumbh Taai (vu) Md‘f Lml

4. Tastrumental Music and Mass Media o

Sounds, It’s. produgiion, aﬂh Ptonaw,juorl o e

Acoustics of Aualtorlum e LT

Music and Listeners , |

New experiments and innovations in Tabla-Vadan

9. Advantage and disadvantage of Electrical Instrumenits

10. Knowledge of VrindVadan (Orchestra) and Percuissions of Western

Music : (i) Side Drum-(ii) T rlangle {iii) Kettle Drumi (ivy Tambourine

(R ]

P02 o b

Theory Paper— ii | '_ | SR Max; Marks 100

History of Tudian Instrum:ental Music (Percussion)
{Moderrn Yeriod)

1. Developmient of Indian Instrumental Music during Modern Period.
2. Detail study of the Taal-Notation-system of Pt. Vishnu DigumberPaluskar, Pt.
Vishnu NarainBhatkhande, Pt. Omkar Nath Thakur and others.
3. Development of Instrumental Music after’ indépfendahce in the field of
Training, Performances and writing:
(i) Government (Radio, Doordarshan, AcademieesICCR, Dcpartment of
' 1s

(L~
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.
v .

£ . B . Il

L,ultuxe and Awards ete.
(ii) Private organizations (’\/Iusw Lonirellces etc. )
(iii) Popular Music " . ’ L o ’
4.-Life sketches and wnumuuon of tilf‘ fa 1ous Vadak of Tabla and Paichawaj :
(i) Ustad Zakir Husain (u) Pt. I\ayan Ghosh (iii) Dr. Aban-E-Misri(iv)
Anuradha Poul (v) P, Sma sh Talverkar (w)Pt AnindoChatterje(vii) Pt. Kumar
Bos (viii) Pt. Amar Nath Mishra (ix) Pt. Ramakant Pathak(x) UstadShafat
Ahmad. ,
5. Historical evolutionand development of, W'estern Percussion instruments.
6. Historical evolution and development of ghanvadya. Knowledge of the
difference between ghan and Peruussmn instruments.

BOOKS RECOMMENDED FOR.STUDY
B.F.A, (Tabia) Professiocnal Course

Recommended Books - - . ’ :
1. TablaKa Udgam, Vikas aurV adan‘shalhyan Yogrpam Shukla
2. Tal Pran- Dr. Sudhanshu Pandey: o
3. Tal Parichay- Dr. Girish Chandra Shrivasiav
4. PakhawaJaurTablakeGharaneVaParamprayen- Dr. Aban. E. Misti
5
6
7

. Bharteey Sangeet KenayeAayam- Pt. Vijay Shankar Mlshra

. Bharteey Sangeet Vadya- Dr. Lainiani Mishra

. BharteeyVadyaAnk- Sangeet Kar yalaya, Hathras
8. Tal Prakash — Bhagwat Sharan Sharma
10. Bhartiya Sangeet Shastra me Vadyon Ka Chintan- Dr. Amana Bhargav >
11.Pakhawajkiutpatti, vikasewamVadanShailiyan — Dr. Ajay Kumar
12. Taal Kosh- Dr. Girish Chandra Shrivastav _ - . e
13. Pramukh Taal vadyaPakhawaj- Dr. Molini Verma '
14. KramikPustak Maiika Part, J, II, Iil and IV by Pt. V.N. Bhathande.
15 Sangitinjali L, I, IiL, IV, V & VI by Pt. Omkarnath Tha}éur. '
16 Raga Vigyan, I, II, IIi, IV& V by Pi. V.N. Patwardhan.
17 Ragbodh Part, I, 11, IT1 by Dr. B.R. Deodhar.
18 Tantrinad Part I & Bhartiya Sangit Vadya by D1 Lalmam Mlslua
19 Mridanga-Tabla -Vadan by Pt. Govind Rao.
20 Tabla Vigyan by Dr. Lalmani Mishra.
21 Tabla Shastra by Godbole _
22 Sangit Visharad (Fatharas) : -
23 Sitar Marg Part T and II by S.P. Bancrjee.
24 Sangit Bodh by Dr. Sharat Chandra Paranjpe.
25 Dhwaniaur Sangeet by Prof. L.K. Singh.
26 Sangeet Darshika Part I and 11 by Shri Nanigopal Banerjee. F J g
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527 Sangeet Parichiti Past I and II by Shai Meeivatan Banerjee.
28 Hindastani Music- An cutline of it’s physical aud aesthetics by G.H. Ranade.
29 Sangit Shastra Part I and IT by M.N. Saxena. T T
30 Hamare SangeetRatna by Laxmi Narayan Garg.
31 Sangeet Mani Part-1,II- Maharani Sharma
32 Sangeet Swarit- Ramakant divedi
33 Bharat keSangeetkar — Dr. Laxmi Narain Garg
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